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Activity 2
MICROSCOPES and TELE SCOPES * PLOXWH
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AIMS. To usethe sensesto zoom in and zoom out on a scene.
For writers to explore the imaginative potential of precisely-framed olservation.

Suitablefor: Year 8 +; credive writing courses & MAsS; adult writers. Youngest users may neeal guidance.

Tea asmal hae (1 o 2cm wide) in an A4 shed of paper, to make a‘'frame’ (use your fingers: no reed
to be exact). You can now use this sSmple piece of tedhnology asakind d microscope or telescope...

B e

‘Microscope’ ... ZOOM IN

[1] Press the frame, gently, aganst any
surface Something ‘ordinary’ will do: bricks,
grass amat, teaspoonor voluntee’s elbow...

[2] Look into your ‘microscope’. Focus on
the qualities of the tiny area exposed.

[3] Detect temperature, texture, smell. Note
the smallest details, things you rever noticed
before. If appropriate, imagine how it tastes.

[4] Now compose a short piece of writing
based on your close observations.  For
example, if you're famili ar with haiku why na
compaose an ‘ultra-close-up haiku' ?

‘Telescope’ ... ZOOM OUT

[1] Using your ‘telescope’, frame asmall part of the
view: a doaway at the end d a long corridor, a
sedion of horizon, a chimney, a distant block of flats,
a ca windscreen at the end d the road, etc.

1IRWH <RX PD\ QHHG WK{RBI WR EEKWWHU URP \RXU H\F
WKDQWY/KMH PLERFRSH  $GMW WKH BRFMAWR VXRXV \

[2] Watch and listen for any shifts or changesin your
observed sector — however dight or obvious they
might be, make anate of them. Ignore nothing!

[3] Focusyour mind onthe scene like an astronamer.
Be patient. Note dl thoughts and feelings that arise.
Describe any subtle quality of the view that emerges.

Thingstotalk about...

How does the microscope/ telescope influence the way you write about things?

Do you sense the world dfferently using the frame? Does it encourage certain kinds of a ertness?
Further work. Repeat the adivity without the frame, trying to focus your senses asif it were still there.

)JRU RGHU DGXW * 28 36

D :KHQ ZULWLQJ ZKDWKEVYDOXH RI EXLOGLQJ XSHUVFHQPR®OIL+ WKDW LWRBL.QJ WR REVHUYH
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DRW XD OVBHBFD O RJIXLQJIBND QWIREF WU WFV BUHIXADLQ D VWWR-DW DQG UHY®J ZD\"

E 'R\RX WKLQN WRBWW{V DQG WKH VRIQVMEIWH LORPH ZD\V VIPLOU ,V WKH fMHQWLILF OFBYRILYH

LQ WKLV HMYRHFHYWOWKH EHVW RU RQO\ ZD\ WR JHQHUDWSFI/ XUH RYLYDWRVSKHUH"

F K DW GR\RX WKMPRHQVWR plUDPHY D VEMHERHV IKFWIWN VXIIHVW QHA ¥DR ZULWH DERXYUWK

G +DYH \RX QR¥VHG KRZ WKH PRPHQW \RX SUHRHHROH/ZLWK D KROH LQ D SLHFH Rl SDSE&RWHKEHDL/
KDYH WR ORRNRXIKWV" 'R \RX WKN D JRRG SLHFH Rl ZULWLQJ VKRXOG EH DVELVWELKRAVK
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Think of a memorable incident or situation — a striking memory, or a historical event you know abou.
Focus on one aspect of it. Now write threeaccounts of that same event, using the foll owing ‘f rames':

)LUVWGHVAEH LW IURP DURI SHUSHAWH >ZKHUHYHUWRILLY |7 1 L H GBFKS D@ AWDQW@

1RZ GHVREH WKHR'B VLWEBWDJIDLQ EXW IURB@R GIWQFHY >WKLWH FORIU QRZ VR M\D|£28 1 YRLFH@
)LQDOO\ SURGXFHUG YW RQ RI ZKD\WSSHHG FORIXS >XVH DO® WH@ DG D $IURQDO LQWHRIN YRLFH@

Share your results with areading partner, or the group. How do the threeviews diff er in style and impad?
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Activity 22 MICROSCOPES and TELESCOPES...  STUDENT/TUTOR SUPPORT

Some examples of writers’ responses...

gEpts o

‘Microscope ... ZOOM IN ‘Telescope’ ... ZOOM OUT

D &ORVH VHW OLQHV + UIQVHGMEEDQ D %ODFN JDWRH)EDUR LBQ OD\EH 6ZL\K
FXU Y& OLNEDODQRHOWLQJ PXVL RI ARZ DFURWW/ BUP WLUHG + WLUHG DV D JDWH
DZDLWLQJ P\ QRWHfain patern of desk-top) &DQIW NHHS VVQLPRY$, PDNH WKDW REH

RQ WKH JOBWRYHV 8SRWM ZD\ *DWH EOXUV«

E ([ DPS ® RI DQ WAOVDFORVHKS KDINX i«
E 3\ORQ BDQIRXW ZLUH KV PDNLQJ HR WIQ

$Q HDU ULRZDWHU VQU\WR ZLUH GRXEOH Q@& LWV JKRVW] \WR D
RRSVFOLQJ R XSVHG WZHOYH VWULQHBFSV)ODFFLG  6ZD\LQJ DV
RI D EODGH RI YWD WKRX D EUHH]H KDGE®G LW LQ VORZAERWL

85 7+ (5 $&7,9.7<T  XVHIXO HDPS KV ROGHU DGXOW JURXSV

For thase who are stuck, here ae some incidents/ situations other writers have come up with...

Personal memories:

)DOOLRIID EINH ORYIQJ KRX\H ‘'RQ N KROLGD\ WHQ )RUIHWWEQDLQHV
‘KHUHL\P\ SDV\SRUW« ,QWHUYLHZIU®IO 0\ ODVW HD )LUVV@MHREL
OHHWLQJ P\ ILUVMDBJL  7KH MHOGKDGH %DOOHW OHVVRQ  'DGYV KHDUW DWWDFN

Public/ historical subjects:

JLUVMXPDQRQ PRRQ  %XLOGLQJ 6WIRQB  6RFUDWHVY ODNW GG RI+RXEL]V HVFDS
6NL ®SHV ®REDO BRJH 7KH ODVW QQRIXU  *UHDW )LUH RQGR  6WHSKHRIV\BRANHW
%RDUGLQJ WKH FLWDQIZKH %DWWOH RIQeULWADDYH EDGAH 7KH JUDM NQROO) -

Here ae some examples of the kinds of approach ore might adopt for each of the three (1T/ Your 1) voices...

D ,7 &KHFNLQMZQHKHQJHRQ D PDS28 $SSIRDFKLQEH WRQHEIFOH , $Q DQFLHQWWQARPDRQ ZRUNV VSHDN
E ,7 6ROGKRXVH DWD@IH/WD <28 5RRP ZLWRXWXWQWXUH FDUSHW ,Q\RXU KDQG DQ LWHP GKIYE
F .7 6NLHUJOLPSVHV $&BDISODQH<28 6NLHU VHKRZ WLQNMHVQRZLY , 7KH ZDUPLQJGQRZ VSHDNRU LWVHOI

Notesfor tutors teadiers leading ‘further activity’ ...

If students use arrent events, avoid eveyone picking the ‘big’ zdtgeist topics (9/11, PrincessDiana, etc.). Such
subjeds $oud never be taboo, bu can sink into predictability or be difficult for younger and less experienced
writers. It's helpful, in any case, to get amix of ideas which includes the distinctively personal and idiosyncratic.
Boys may suggest the usual sporting triumphs —which isfine, aslongasthey’re dso encouraged into ather areas.

When participants go the historicd route, make it clea they don't have to be experts on the dhasen theme. Nor
shoud they fed obliged to latch orto famous world events or wars. Minor historical incidents refled the human
condtion just as paignantly. Where a major historicd occurrence is chosen, help them to focus on ore
manageable asped of what happened, a might have happened — something they can sketch in vivid detail. So,
rather than attempt to describe the entire Battle of Britain (by resorting, perhaps, to abstrad generdliti es), they
might do better to imagine the thougkis of alosing pilot in a particular dogfight.

The adivity can vary grealy in length. You can ask for the three views to be developed in some detail and
introduce aliting sessons, or else request just afew lines or asingle paragraph for each ‘frame’.
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